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Abstract 
The existing literature generally considers that the input of western modernity is a kind of passive 
acceptance in considering the problem of social transformation in modern China. However, the 
study of this conclusion is more subject to the "Western pass - the East by" and "traditional - 
modern" thinking structure, ignoring the Western modernity in China's localization process 
encountered by the confrontation to competition and then to the integration of the dynamic process. 
The disputes between Chinese and Western paintings in the early period of the Republic of China 
is actually the different choice of road. The Chinese elite group chose the Western culture to 
construct a modernized country while the literati group chose Chinese culture. After experiencing 
the baptism of the May Fourth Movement, all social strata quickly participated in the construction 
of national culture, and put forward their own ideas of cultural construction. All members of 
different art groups expressed their artistic and cultural ideas in the field of art. This situation has 
maintained for more than ten years. After the outbreak of the Anti-Japanese War, cultural 
construction of the whole nation changed radically because of the change of political situation. 
Paintings became the propaganda tool of politics, the field of art was the vassal of power field, and 
the basic pattern shuffled with the change of political power. Realism painting took the 
Communist Party of China as the driving hand in the victory of the anti-Japanese War and the 
wars of liberation, and became the mainstream painting form in the field of fine arts after the 
founding of People's Republic of China. The Realism painting form legitimated by the Literary 
and Artistic Policy, and became the fundamental pattern of the art field. 
 
This study uses Pierre Bourdieu's social practice theory and relevant cultural sociology theories as 
a framework to study the art groups in the period of the Republic of China. What strategies they 
used in the confrontation and competition, and how these strategies showed the power relations 
behind them? The answers to these questions will help us to re-examine the cultural modernity of 
China in the transition from an empire to a modern country, and find how the cultural modernity 
lays the basic pattern of the modern art field. 
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术的影响之下，中国艺术在 20 世纪的新生1”。而高美庆的论文“China’s 
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